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STORIES OF AOTEAROA NEW ZEALAND TOLD THROUGH  
101 OBJECTS
Published to mark 100 years since the establishment of the famous Alexander 
Turnbull Library, one of New Zealand’s great storehouses, this energetic, 
comprehensive book approaches the history of Aotearoa New Zealand through  
101 remarkable objects.  

Each tells a story, be it of discovery, courage, dispossession, conflict, invention, 
creation, or conservation. The objects range from letters and paintings to journals, 
photographs, posters, banners and books. The place each has in the patchwork of 
the narrative creates a vivid overall view of the people of this place and the unique 
histories they have made together.

An invaluable resource for schools and the home, and a great way to dive into our 
history, Te Kupenga takes us deep inside the remarkable ATL collection and sheds 
light on who we are.

ABOUT THE EDITORS

MICHAEL KEITH is a highly experienced editor and writer who has worked in the 
area of school curriculum and museums for most of his career. He is the former head 
of the writing team at the Museum of New Zealand Te Papa Tongarewa, and now 
runs his own consultancy, Shearwater Associates. 

CHRIS SZEKELY has held the statutory position of Chief Librarian of the Alexander 
Turnbull Library since 2007. He is a founding member of the Māori Information 
Professionals’ Association Te Rōpū Whakahau and a Fellow of the Library & 
Information Association of New Zealand Aotearoa. He is also an award-winning 
children’s author with works published in te reo Māori and English.

SALES POINTS

• Aimed at a wide readership, from schools to the general public, this book makes 
is a fresh contribution to understanding New Zealand history

• Objects are drawn from the incredible collection of the Alexander Turnbull 
Library, 150 years in the making 

• Renewed interest in the history of New Zealand is building following the 
announcement that history will become a compulsory part of the school 
curriculum

• Appealing design, great for dipping into
• A fantastic resource
• Entertaining, absorbing and accessible.

Intelligent, relevant books for intelligent, inquiring readers

PRINTABLE A3 POSTER AVAILABLE UPON REQUEST

101 stories of Aotearoa from the Turnbull 
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The frame of this portable navigational instrument 
occupies one-eighth of the circumference of a circle, hence 
the name octant. It uses mirrors to bring two images 
together — that of the horizon, and a celestial body such as 
the sun, the moon, a planet or a star. A navigator measures 
the angle between the two, and uses that information to 
calculate latitude and pinpoint a ship’s position. 

Octants were sometimes known as reflecting quadrants 
or Hadley quadrants, after the mathematician John 
Hadley, who demonstrated a version of his invention to 
the Royal Society in London in 1731. The sextant (one-
sixth of a circle), invented a little later in the 1750s, is 
similar to an octant, but more powerful. By 1780 the duo 
had seen off other navigational instruments such as the 
cross-staff, the mariner’s astrolabe and the backstaff. 

The more rugged and less expensive octants were still 
in use in the early twentieth century: ships would often be 
equipped with both octant and sextant, using the octant 
for everyday observations particularly when a ship was 
pitching and rolling, and saving the sextant for precision 
observations in calmer weather. As the sextant became 
more advanced, it overtook its forerunner in popularity.

A coda: if a navigator’s sanity was precarious, no 
navigational instrument would help. Herman Melville 
published Moby-Dick in 1851. Chapter 118 is entitled ‘The 
Quadrant’. Captain Ahab is utterly lost in his obsessive 

wide planet, and the hand that holds thee: no! not one jot 
more! Thou canst not tell where one drop of water or one 
grain of sand will be to-morrow noon; and yet with thy 
impotence thou insultest the sun! Science! Curse thee, 
thou vain toy; and cursed be all the things that cast man’s 
eyes aloft to that heaven, whose live vividness but scorches 
him, as these old eyes are even now scorched with thy 
light, O sun! Level by nature to this earth’s horizon are 
the glances of man’s eyes; not shot from the crown of his 

quest for revenge on the giant white whale, which has 
already left him with a peg leg after a previous encounter. 
Ahab’s whaling ship Pequod is approaching the equator, 
it’s noon, and he’s taken up his quadrant.

At length the desired observation was taken; and with 
his pencil upon his ivory leg, Ahab soon calculated 
what his latitude must be at that precise instant. Then 
falling into a moment’s revery, he again looked up 
towards the sun and murmured to himself: ‘Thou sea-
mark! thou high and mighty Pilot! thou tellest me 
truly where I AM — but canst thou cast the least hint 
where I SHALL be? Or canst thou tell where some 
other thing besides me is this moment living? Where 
is Moby Dick? This instant thou must be eyeing him. 
These eyes of mine look into the very eye that is even 
now beholding him; aye, and into the eye that is even 
now equally beholding the objects on the unknown, 
thither side of thee, thou sun!’

Then gazing at his quadrant, and handling, one after 
the other, its numerous cabalistical contrivances, he 
pondered again, and muttered: ‘Foolish toy! babies’ 
plaything of haughty Admirals, and Commodores, and 
Captains; the world brags of thee, of thy cunning and 
might; but what after all canst thou do, but tell the poor, 
pitiful point, where thou thyself happenest to be on this 

head, as if God had meant him to gaze on his firmament. 
Curse thee, thou quadrant!’ dashing it to the deck, ‘no 
longer will I guide my earthly way by thee; the level ship’s 
compass, and the level dead reckoning, by log and by line; 
THESE shall conduct me, and show me my place on the 
sea. Aye,’ lighting from the boat to the deck, ‘thus I 
trample on thee, thou paltry thing that feebly pointest on 
high; thus I split and destroy thee!’ 

Re, non eariam, voluptae cum si tempostis cori consenihitia 
cuptatione ventor reiunto totatem nos vollessintes volupie 
nient. Mus. Uptam ese sunt qui officia volecessunt rerror 
apientotat exceperibus aut ommolecepuda ate et animin 
cuptatione ventor reiunto totatem nos vollessintes volupie 
cust veris andae vercit eos sitio cusdae conecusae dem que 
voluptatur.

A DEITY  
IN THE FIRST 
STATE

A
-114

-0
4

5

ARTIST

Thomas 
Kendall

TITLE / DATE

Nuku Tawiti, a deity 
in the first state 
1824

MEDIUM / SIZE

Pencil and ink on paper 
242 � 200 mm
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At 26 feet long, with a beam of only 6 feet, the steam tug 
Puke is Lilliputian in scale. One of four vessels in the Maritime 
Museum’s working fleet, it was built by E. Thompson and 
Son at Aratapu in the northern Kaipara, where it was 
employed in the kauri trade, towing logs. Originally named 
Wai Awa, it was, naturally, made of kauri; the hull was 
planked in two skins, the inner diagonal and the outer 
fore-and-aft. 

In the 1900s the tug may have tooted often. Aratapu 
was a timber milling settlement on the Wairoa River, and 
had the requisite mill and a wharf, as well as a school, 
Anglican and Wesleyan churches, a bank, a Masonic Lodge, 
a post office, a hotel, boarding houses, a skating rink and a 
billiards saloon. 

In its senior years in 1977 Puke was salvaged from 
Auckland’s Tāmaki River. For several years it worked 
around Paeroa in the Waikato, on the Waihou and 
Ohinemuri rivers. The tug did a turn as a tourist ferry at 

the Brisbane World Expo in 1988, crossing the city’s river 
with the Māori queen Te Arikinui Te Atairangikaahu as 
well as other luminaries, such as Queen Elizabeth II and 
Edmund Hillary.

The Union Steam Ship Company gifted Puke to the 
Maritime Museum a year later, and funded a restoration 
— and harmless propaganda: the tug sports the company’s 
livery of red and green. It is regularly fired up and gently 
massaged into life by devotees, who take visitors out on 
the Waitematā Harbour to experience occasional strident 
and happy tooting amid musical puffing and huffing — 
sounds associated once with progress, but now with 
nostalgia. A stately pace of six knots is usual, although 
one instruction in the manual reads: ‘Six knots continuous 
is easily attained, and high speed with more diligent 
attention to firing.’ Coal for Puke comes from Huntly: fuel 
consumption is approximately one bag (or 20 kilograms) 
per four hours, or one-and-a-half bags per eight hours. 
Trips are intimate — a master, an engineer, and no more 
than five passengers. 
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ARTIST

Christian Heinegg
TITLE / DATE

Tame Iti holding pou whenua, accompanied 
by Whina Cooper, leading Maori Land 
March along Hamilton street
26 September 1975

MEDIUM / SIZE

Dye coupler negative 
35mm

A U T H O R  S U R N A M E
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One of the most fascinating objects I’ve catalogued is this 
tiny paper mâché and plaster sphere. Just seven centi metres 
in diameter, it nestled into the palm of my hand. Originally 
issued by Nicholas Lane’s London publishing firm in 
1776, the globe was purchased by the Alexander Turnbull 
Library in 2019 from Douglas Stewart Fine Books in 
Australia.

Of particular interest were the lines curving across its 
varnished surface, tracking the travels of English voyagers 
James Cook and George Anson. Near the bottom of the 
world were Australia and New Zealand, already tinted 
pink to represent British rule, a cartographical convention 
that emerged in the late eighteenth century.

Among those privileged enough to afford them, there 
was a significant market for pocket globes in the late 
eighteenth- and early nineteenth-century Europe. As I 
work ed with the globe, I wondered about the other, 
unknown, hands that had held this miniature world and 
what they would think about its current port.

Spheres such as this one offer intriguing insights into 
the European interest in oceanic voyaging, the cartography 
of colonisation, and how children learned about Australia 
and other far-flung lands,’ as the State Library of New South 
Wales points out in Geographical Games and Globes.

Lane’s pocket globe is the only item of its kind in the 
Alexander Turnbull Library Rare Books and Fine 
Printing Collection and Cartographic Collection, and there 
is only one other in Australasia, at the National Library of 
Australia. The globe neatly complements the Alexander 
Turnbull Library’s collection of print volumes and maps 
recording the expeditions of Cook and other European 
travellers.

From my ‘far-flung’ workstation in twenty-first 
century Aotearoa New Zealand, I puzzled over how to 
describe the little hand-coloured ball, the first edition 
issued by Lane. How could I record its form, content and 

context, and create an intellectual surrogate for our 
library catalogue? As my colleague, Hannah Mettner points 
out in ‘Cataloguing the Marama Warren collection’, this 
requires thoughtful consideration.

Fortunately, the international standards we follow 
allow precise technical terms such as ‘cartographic three-
dimensional form.’ Rare book thesauri permit us to add 
appropriate headings, such as ‘globes’ and ‘geographic 
works.’

With the help of my colleague Andrew Robinson, a 
senior map cataloguer, I recorded the scale of the map, 
1:220,000,000, adding machine-readable codes to convey 
that, like many globes of its time, this tiny world was 
made of plaster and paper mâché.

I also described the globe’s case, a hinged spherical 
box covered with shagreen, and lined with celestial maps 
of the northern and southern skies. Lane had acquired the 
latter from the British globemaker Richard Cushee 
(1696–c. 1734). As science historian Elly Dekker points 
out in ‘The Doctrine of the Sphere’, in early modern 
Europe it was ‘the fashion to model the earth and the 
heavens by separating the terrestrial and the celestial 
spheres.’

As I reflected on the colours and lines recording the 
journeys of Anson and Cook, I realised that I was 
describing a worldview as well as a world. I thought of all 
the trajectories that were absent, such as the French and 
Dutch travels to the Pacific in the seventeenth and 
eighteenth centuries. They were latecomers, however. 
Hundreds and thousands of years before the Europeans 
set sail, great Polynesian waka navigated the vast oceans 
of the Pacific — the original voyages of discovery.
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ARTIST

Nicholas Lane
TITLE / DATE

A new globe  
of the Earth 
1776

MEDIUM / SIZE

Plaster, papier-mâché, wood, sharkskin 
70 mm (globe diameter) 
75 mm (case diameter)

C A T H E R I N E  A M E Y
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